SONGS FROM THE MOTION PICTURE



I'LL BE THERE - JACKSON 5 (3:5

You and | must make a pact | We must bring salvation back  Where there is love, I'll be there (I'll be there)
I'll reach out my hand to you | I'll have faith in all you do | Just call my name and I'll be there (I'll be there)
And oh, I'll be there to comfort you | Build my world of dreams around you, | I'm so glad that | found you | I'll
be there with a love that’s strong | I'll be your strength, I'll keep holding on | (Holdin’ on, holdin’ on, holdin’
on) Yes, | will, yes, | will | Let me fill your heart with joy and laughter | Togetherness, girl, is all I'm after
Whenever you need me, I'll be there (I'll be there) | I'll be there to protect you (Yeah, baby) | With
an unselfish love that respects you | Just call my name and I'll be there (I'll be there) | And oh, I'll be
there to comfort you | Build my world of dreams around you, | I'm so glad that | found you | I'll be there
with a love that’s strong | I'll be your strength, I'll keep holding on | Hoo-hoo (Holdin’ on, holdin’ on,
holdin’ on) | Yes, | will, yes, | will | If you should ever find someone new | | know he better be good to
you | Cause if he doesn't, I'll be there (I'll be there) | Don’t you know, baby, yeah, yeah | I'll be there,
I'll be there | Just call my name (I'll be there), I'll be there | Just look over your shoulders, honey! Ooh
I'll be there, I'll be there | Whenever you need me (I'll be there), I'll be there | Don’t you know, baby, yeah,
yeah | I'll be there, I'll be there | Just call my name (I'll be there), I'll be there | Ooh, ooh, ooh, ooh | I'll be
there, I'll be there

WRITTEN BY HAL DAVIS, BERRY GORDY JR., WILLIE HUTCHISON & BOB WEST | PUBLISHED BY JOBETE MUSIC CO., INC (ASCAP) | PRODUCED BY HAL DAVIS | RRRANGED BY BOB WEST | RECORDED 1970
GOURTESY OF MOTOWN RECORDS UNDER LICENSE FROM UNIVERSAL MUSIC ENTERPRISES

NEVER CAN SAY GOODBYE - JACKSON 5 (2:59)

Never can say goodbye, no, no, no, no, ooh | (never can say goodbye girl) | Never can say goodbye (never
can say goodbye girl) | Even though the pain and heartache | Seem to follow me wherever | go | Though
| try and try to hide my feelings | They always seem to show | Then you try to say you're leaving me | And
l always h no | Tell me why (Tell me why) | Isit so (Is it so) | That | never can say goodbye, no, no,

1say goodbye girl) | Never can say goodbye (never can say goodbye girl) | Every time |
And start heading for the door | There’s a very strange vibration | Piercing me right
turn around, you fool | You know you love him more and more | Tell me why (Tell

me w Don’t wanna let you go | I never can say goodbye girl (never can say goodbye girl)
Ooh oc¢ ihna let you go girl) | | never can say goodbye, no no no, no no no | Ooh, oh | never
can say ,"- can say goodbye girl) | Ooh ooh ooh (don’t wanna let you go girl) | | never can

say goodl ©, no no no, ooh | Never can say goodbye, no, no, no, no, ooh (say goodbye girl) | Never




can say goodbye (say goodbye girl) | | keep thinking that our problems | Soon are
there’s that same unhappy feeling | There’s that anguish, there’s that doubt | It’s th
Can’t do with you or without | Tell me why (Tell me why) | Is it so (Is it so) | Don'
I never can say goodbye girl (never can say goodbye girl) | Ooh ooh baby (hey
say goodbye, no no no, no no no | Ooh, oh | never can say goodbye girl (never can say goodbye girl)

Ooh oh (hey baby) | | never can say goodbye, no no no, no no no, ooh | | never can say goodbye
girl (never can say goodbye girl) | Ooh ooh baby (hey baby) | | never can say goodbye, no no no,
no no no | Ooh, oh | never can say goodbye girl (never can say goodbye girl) | Ooh oh (hey baby)
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WHO'’S LOVING YOU - JACKSON 5 (3:55)

When | had you (When | had you) | | treated you bad and wrong my dear | And girl since, since you went
away | Don’t you know | sit around | With my head hanging down | And | wonder who's lovin’ you | I, I, I,
I should have never, ever | Ever made you cry | And girl since, since you've been gone | Don’t you know
| sit around | With my head hanging down | And | wonder who's lovin’ you | Life without love, huh | It's
oh so lonely | | don’t think, | don’t think, I'm gonna make it | All my life (All my life), all my life yeah (All
my life) | I've lost to you only | Come on and take it girl | Come on and take it, because | All | Alll can do
All | can do since you've been gone is cry | And you | And ever wonder and worry your pretty little head
‘bout what | do | Don’t you know I sit around | With my head hanging down | And | wonder who's lovin’
you | Who's loving you | Oh|, I, | gotta know yeah (Who's loving you) | I, |, I, I, lwonder (Who's loving you)
Who's loving you (Who's loving you)
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MEDLEY: | WANT YOU BACK/AB: OVE YOU SAVE -

THE JACKSONS (2:56)
| WANT YOU BACK

When | had you to myself, | didn’t want you around | Those pretty faces always made you stand out in a
crowd | But someone picked you from the bunch, one glance was all it took | Now it’s much too late for me
to take a second look | Oh, baby, give me one more chance | (To show you that | love you) | Won't you please
let me (back in your heart)? | Oh, darlin’, | was blind to let you go | (To let you go, baby) | But now, since |
see you | (I want you back) | Yes, | do now | (I want you back) | Ooh, ooh, baby

ABC

(ABC) Everybody clap your hands, come on (1, 2, 3) | (Do-re-mi, ABC, that’s how easy love can be) | You went
to school to learn, girl | Things you never, never knew before | Like “1” before “E” except after “C” | And why 2
plus 2 makes 4 | I'm gonna teach you | (Teach you, teach you) | All about love, girl | (All about love) | Sit yourself
down and take a seat | All you gotta do is repeat after me | ABC | Easy as 1, 2, 3 | As simple as, do-re-mi
ABC, that’s how easy love can be

THE LOVE YOU SAVE

Doo-doo, doo-doo-doo-doo, doo-doo, doo-doo | Doo-doo-doo-doo, doo-doo | Doo-doo doo-doo, doo-doo-
doo, doo-doo-doo-doo | Stop! You'd better save it | Stop, stop, stop, you'd better save it, woo | When we played
tag in grade school | You wanted to be It | But chasing boys was just a fad | You crossed your heart you'd quit
When we grew up you traded | Your promise for my ring | Now just like back to grade school | You're doing
the same old thing | (Doo-doo) The love you save may be your own | Darling, take it slow | Or some day you’ll
be all alone | Stop the love you save may be your own | Darling, look both ways before you cross me | You're
one | Slow down | Slow down | Slow down | Slow down | S is for “Save it” | T is for
)h, no!” | Pis for “Please, please, don’t go!” | The love you save may be your own
lone | Stop it | Save it, mama | Stop it, baby | Slow down |Slow down | Stop!
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BEN - THE JACKSONS (3:06)

Ben, the two of us need look no more | We both found what we were looking for.
own | I'll never be alone | And you, my friend, will see | You've got a friend in
me) | Ben, you're always running here and there (here and there) | You feel you'
(anywhere) | If you ever look behind | And don’t like what you find | There’s some
You've got a placetogo | (You've gota place togo) | lused to say “I” and “me” | Now:
(lused to say “I” and “me”) | (Now it’s “u ‘s “we”) | Ben, most people would turn®

,howit’s
away) | | don't listen to a word they say (o word they say) | They don't see you as | do | | wish they would try
to | I'm sure they’d think again | If they had a friend like Ben | Like Ben | (Like Ben) | Like Ben
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DON’'T STOP ‘TIL YOU GET ENOUGH - MICHAEL JACKSON (6:04)

Lovely is the feelin’ now | Fever, temperatures risin’ now | Power (ah power is the force the vow | That makes
it happen | It asks no questions why (ooh) | So get closer (closer now) to my body now | Just love me ‘til you
don’t know how (ooh) | CHORUS | Keep on with the force don't stop | Don’t stop ‘til you get enough | Keep on
with the force don’t stop | Don’t stop ‘til you get enough | Keep on with the force don’t stop | Don't stop ‘til you
get enough | Touch me and | feel on fire | Ain’t nothin’ like a love desire (ooh) | I'm melting (I'm melting) like
hot candle wax | Sensation (ah sensation) lovely where we're at (ooh) | So let love take us through the hours

I won't be complainin’ | ‘Cause this is love power (ooh) | (CHORUS) | Heartbreak enemy despise | Eternal (ah
eternal) love shines in my eyes (ooh) | So let love take us through the hours | | won’t be complainin’ (no no)
‘Cause your love is alright, alright | (CHORUS) | Lovely is the feeling now | | won’t be complainin’ (ooh ooh)
The force is love power | (CHORUS)
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BEAT IT - MICHAEL JACKSON (4:f

They told him don‘t you ever come around here Don‘t wanna see your face, you better disappear
The fire’s in their eyes and their words are really clear So beat it, just beat it | You better run, you
better do what you can | Don’t wanna see no blood, don’t be a macho man | You wanna be tough,
better do what you can | So beat it, but you wanna be bad | CHORUS | Just beat it, beat it, beat it,
beat it | No one wants to be defeated | Showin’ how funky and strong is your fight | It doesn’t matter
who’s wrong or right | Just beat it, beat it | Just beat it, beat it | Just beat it, beat it | Just beat it, beat
it | They're out to get you, better leave while you can | Don’t wanna be a boy, you wanna be a man
You wanna stay alive, better do what you can | So beat it, just beat it | You have to show them that you're
really not scared | You're playin’ with your life, this ain’t no truth or dare | They’ll kick you, then they beat
you, | Then they’ll tell you it’s fair | So beat it, but you wanna be bad | (CHORUS)

WRITTEN BY MICHAEL JACKSON | © 1882 MIJAC MUSIC (ADMINISTERED BY SONY MUSIC PUBLISHING) | PRODUCED BY QUINCY JONES FOR QUINCY JONES PRODUCTIONS | CO-PRODUGED BY MICHAEL
JACKSON FOR MJJP RECORDS, LLC. | FEATURING: GUITAR SOLO BY EDDIE VAN HALEN | GREG PHILLINGANES: RHODES, SYNTHESIZER | BILL WOLFER: KEYBOARDS | TOM BAHLER: SYNGLAVIER | STEVE
PORCARO: SYNTHESIZER, SYNTHESIZER PROGRAMMING | GREG SMITH: SYNERGY | STEVE LUKATHER: GUITARS, ELECTRIC BASS | PAUL JACKSON: GUITAR | JEFF PORCARO: DRUMS | MICHAEL JACKSON
DRUM CASE BEATER | VOCAL ARRANGEMENT BY MICHAEL JACKSON | RHYTHM ARRANGEMENT BY MICHAEL JACKSON & QUINCY JONES | RECORDED AND MIXED BY BRUCE SWEDIEN USING THE ACUSONIC
RECORDING PROCESS | TECHNICAL ENGINEER: MATT FORGER | ASSISTANT ENGINEER: STEVE BATES | ASSISTANT SOUND SOURCES RECORDED BY HUMBERTO GATICA AND MATT FORGER | ADDITIONAL
SOUND SOURGES RECORDED AT OCEAN WAY RECORDING STUDIOS, LOS ANGELES, CA | ASSISTANT ENGINEER: MARK ETHEL RECORDED AT WEST LAKE AUDIO, LOS ANGELES, CA | EDDIE VAN HALEN'S GUITAR
SOLO RECORDED BY DON LANDEE | (® 1982 MJJP RECORDS, LLC.

THRILLER - MICHAEL JACKSON (5:58)

It’s close to midnight and something evil’s lurking in the dark | Under the moonlight you see a sight
that almost stops your heart | You try to scream but terror takes the sound before you make it | You
start to freeze as horror looks you right between the eyes, | You're paralyzed | CHORUS | ‘Cause this
is thriller, thriller night | And no one’s gonna save you from the beast about to strike | You know it’s
thriller, thrlller i ht You're fighting for your life inside a killer, thriller tonight | You hear the door slam
and reali owhere left to run | You feel the cold hand and wonder if you’ll ever see the sun
You clos and hope that this is just imagination | But all the while you hear a creature creepin’
f time | (CHORUS) | Night creatures call | And the dead start to walk in their
D escaping the jaws of the alien this time (they’re open wide) | This is the end of
et you, there’s demons closing in on every side | They will possess you, unless
‘ *on your dial | Now is the time for you and | to cuddle close together | All thru
the nig from the terrors on the screen | I'll make you see | (CHORUS) | (Rap Performed
~ *Darkness falls across the land | The midnite hour is close at hand | Creatures crawl
'| To terrorize y’awl’s neighborhood | And whosoever shall be found | Without the

in search off




soul for getting down | Must stand and face the hounds of hell | And rot inside a.g

foulest stench is in the air | The funk of forty thousand years | And grizzly gho
Are closing in to seal your doom | And though you fight to stay alive | Your
For no mere mortal can resist | The evil of the thriller | Can you dig it?!!!! | (mani
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BILLIE JEAN - MICHAEL JACKSON (4:53)

She was more like a beauty queen from a movie scene | | said don’t mind, but what do you mean | am
the one | Who will dance on the floor in the round | She said | am the one | Who will dance on the floor in
the round | She told me her name was Billie Jean, as she caused a scene | Then every head turned with
eyes that dreamed of being the one | Who will dance on the floor in the round | People always told me be
careful of what you do | And don’t go around breaking young girls’ hearts | And mother always told me be
careful of who you love | And be careful of what you do ‘cause the lie becomes the truth | CHORUS | Billie
Jean is not my lover | She’s just a girl who claims that | am the one | But the kid is not my son | She says |
am the one, but the kid is not my son | For forty days and forty nights | The law was on her side | But who
can stand when she’s in demand | Her schemes and plans | ‘Cause we danced on the floor in the round
So take my strong advice, just remember to always think twice | (Do think twice) | She told my baby we'd
danced '’ til three, then she looked at me | Then showed a photo my baby cried his eyes were like mine (oh,
no!) | ‘Cause we'd danced on the floor in the round, baby | People always told me be careful of what you
do | And don’t go around breaking young girls’ hearts | She came and stood right by me | Then the smell
of sweet perfume | This happened much too soon | She called me to her room | (CHORUS) | Billie Jean is
not my lover (repeat 5x) | Billie Jean is (repeat 3x) | Not my lover (repeat 3x) | Billie Jean is not my lover
(she is just a girl) (repeat 4x)
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WANNA BE STARTIN’ SOMETHIN"?-':-“ “'MILV"CHAEL JACKSON (6:03)

CHORUS | | said you wanna be startin’ somethin’ | You got to be startin’ somethin’ | | said you wanna be
startin’ somethin’ | You got to be startin’ somethin’ | It’s too high to get over (yeah, yeah) | Too low to get
under (yeah, yeah) | You're stuck in the middle (yeah, yeah) | And the pain is thunder (yeah, yeah) | It's too
high to get over (yeah, yeah) | Too low to get under (yeah, yeah) | You're stuck in the middle (yeah, yeah)
And the painis thunder (yeah, yeah) | | took my baby to the doctor | With a fever, but nothing he found
By the time this hit the street | They said she had a breakdown | Someone’s always tryin’ to start my
baby cryin’ | Talkin’, squealin’, lyin’ | Sayin’ you just wanna be startin’ somethin’ | (CHORUS) | You
love to pretend that you're good | When you're always up to no good | You really can’t make him hate
her | So your tongue became a razor | Someone’s always tryin’ to keep my baby cryin’ | Treacherous,
cunnin’, declinin’ | You got my baby cryin’ | (CHORUS) | You're a vegetable, you're a vegetable | Still
they hate you, you're a vegetable | You're just a buffet, you're a vegetable | They eat off of you, you're a
vegetable | Billie Jean is always talkin’ | When nobody else is talkin’ | Tellin’ lies and rubbin’ shoulders
So they called her mouth a motor | Someone’s always tryin’ to start my baby cryin’ | Talkin’, squealin’,
spyin’, | Sayin’ you just wanna be startin’ somethin’ | (CHORUS) | You're a vegetable, you're a vegetable
Still they hate you, you're a vegetable | You're just a buffet, you're a vegetable | They eat off of you, you're
a vegetable | If you can’t feed your baby (yeah, yeah) | Then don’t have a baby (yeah, yeah) | And don't
think maybe (yeah, yeah) | If you can’t feed your baby (yeah, yeah) | You’ll be always tryin’ | To stop that
child from cryin’ | Hustlin’, stealin’, lyin’ | Now baby’s slowly dyin’ | (CHORUS) | Lift your head up high
And scream out to the world | | know | am someone | And let the truth unfurl | No one can hurt you now
Because you know what's true | Yes, | believe in me | So you believe in you | Help me sing it, | Ma ma se,
ma ma sa, ma ma coo sa | Ma ma se, ma ma sa, ma ma coo sa
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HUMAN NATURE CHAEL JACKSON (4:05)

Looking out | Across the nighttime | The city winks a sleepless eye | Hear her voice:
Sweet seducing sighs | Get me out | Into the nighttime | Four walls won’t hold
Is just an apple | Then let me take a bite | CHORUS | If they say | Why, why,
nature | Why, why, does he do me that way | If they say | Why, why, tell ‘em
Why, why, does he do me that way | Reaching out | To touch a stranger | Elec
See that girl | She knows I'm watching | She likes the way | stare | (CHORUS
| like lovin’ this way | Looking out | Across the morning | Where the city’s heart beg
out | | touch her shoulder | I'm dreaming of the street
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WORKIN’ DAY AND NIGHT - MICHAEL JACKSON (5:12)

Ooh my honey | You got me workin’ day and night | Ooh my sugar | You got me workin’ day and night
Scratch my shoulder | It’s aching, make it feel alright | When this is over | Lovin’ you will be so right | | often
wonder if lovin’ you | Will be tonight | But what is love girl | If I'm always out of sight (ooh) | CHORUS
(That’s why) | You got me workin’ day and night | And I'll be workin’ | From sun up to midnight | You
got me workin’, workin’ day and night | You got me workin’, workin’ day and night | You got me workin’,
workin’ day and night | You got me workin’, workin’ day and night | You say that workin’ | Is what a man’s
supposed to do | And | say it ain’t right | If | can’t give sweet love to you | (Ah) | I'm tired of thinkin’ | Of
what my life’s supposed to be (well) | Soon enough darlin’ | This love will be reality (ah ah) | How can you
live girl | ‘Cause love for us was meant to be (well) | Then you must be seein’ | Some other guy instead of
me (ooh) | (CHORUS) | You say that workin’ | Is what a man’s supposed to do | And | say it ain’t right | If
| can’t give sweet love to you (well, ah) | How can you live girl | ‘Cause love for us was meant to be (well,
ah) | You must be seein’ (woo) | Some other guy instead of me (ooh) | (CHORUS)
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BAD - MICHAEL JACKSON (4:07)

Ah, your butt is mine, gon’ tell you right, ah | Just show your face in broad daylight, ah | I'm tellin’ you
on who | feel, ah | Gonna hurt your mind, don’t shoot to kill | Shamone, ah, shamone | Lay it on me, ah,
alright | Ah, I'm givin’ you on count to three, ah | Just show your stuff or let it be, ah | I'm tellin’ you, just
watch your mouth, ah | | know your game, what you're about | Well, they say the sky’s the limit | And to
me that’s really true, ah | But, my friend, you have seen nothin’ | Just wait ‘til | get through | CHORUS
Because I'm bad, I'm bad, shamone (bad, bad, really, really bad) | You know I'm bad, I'm bad (bad, bad)
You know it (really, really bad) | You know I'm bad, I'm bad (bad, bad) | Shamone, you know (really, really
bad) | And the whole world has to answer right now | Just to tell you once again | Who's bad? | The word is
out, you're doin’ it wrong, ah | Gon’ lock you up before too long, ah | Your lyin’ eyes gon’ tell you right, ah
So listen up, don't make a fight, ah | Your talk is cheap, you’re not a man, ah | You're throwin’ stones to
hide your hands | Well, they say the sky’s the limit | And to me that’s really true, ah | But, my friend, you
have seen nothin’ | Just wait ‘til | get through | (CHORUS) | We can change the world tomorrow | This
could be a better place, ah | If you don’t like what I'm sayin’ | Then won’t you slap my face? | (CHORUSx2)
You know I’'m smooth, I'm bad, you know it (bad, bad, really, really bad) | You know I'm bad, I'm bad (bad,
bad, really, really bad) | You know, you know, you know it, come on (bad, bad, really, really bad) | And
the whole world has to answer right now (hoo) | Just to tell you once again (hoo) | (CHORUS) | And the
whole world has to answer right now | Just to tell you once again | Who's bad?
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